i48                        PAINS OF CELEBRITY
7.7*26
I saw Duvccn yesterday, but he had various engagements, and as you had sold two
of the pictures and I was not sure whether you were still in town I olid not attempt to
bring him on. But I talked to him about a possible exhibition in New York and Paris
of pictures by a group of'New English* artists. He said at once, *Let*s do it!* and he
is coming to lunch next week to talk again. He is bent now on buying up all good
English pictures or making others do so. Don't speak of this at present to anyone else,
but let me know if you could reserve some work in the autumn for this purpose; and
you might keep The Reverie in hand. I think he would certainly buy it himself if I
told him. I should propose to select the works and write an introductory notice.
Steer replied:
9.7-26
I think what you tell me may lead to good results although I have little faith with
regard to New York or Paris when it comes to English pictures and personally I am
afraid I cannot reserve any pictures I may do this summer as I am already several deep
in people I have promised to show them to, and at the moment being laio^low with a
bad cold I don't feel that there will be any pictures at all, but I do appreciate Duveen's
attitude and what you have done to bring this about, which will be of inestimable
value to many artists. I will reserve Reverie [of the 'Anonymous' Exhibition] in case
he cares about it.
I forget what happened thereafter, but the two elusives did not meet and
a promising iron must have in consequence cooled.
The prospect of having to make a speech was an excuse for not accept-
ing the presidency of a West of England exhibiting society. He did send a
Wa&erswck Pier to a 'Twentieth Century British Art Empire Loan
Exhibition* in the National Gallery of Victoria in 1939, or it was sent for
him.
His beloved Chelsea Arts Club itself was an occasion of dread more
than once because of possible speeches. In April 1931 he wrote:
Tomorrow I have to face the Chelsea Arts Club annual dinner which fills me with
horror as I shall have to get up and say a word of thanks.
In July 1937 be was elected an honorary member of the Club, a dis-
tinction that did give him pleasure, and the Tate Gallery exhibition of
1929 brought a new rally at the Club, in which a younger generation
joined. Orpen presided; Augustus John, for the young, spoke tersely but
fervidly of his master, and Francis Bate was eloquent for the elders. On the
same occasion. Ramsay MacDonald, then Prime Minister and pleased to
*enctsirage art* when no expenditure or troublesome political action, as in
the matter of Waterloo Bridge, was involved, proposed to put forward
Steer's name for a Knighthood. He declined the well-meant offer. A
characteristic letter of Tonks to Daniel may be inserted here: it deals with
tfeat offer of knighthood (made to Tonks also) and with other matters: